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2022-2023, video installation, endless
Video: SATO Takahiro Sound: Ohkubo Motoki
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TAKEUCHI Kota, Blind Bombing, Filmed by a Bat
2019-2020, single-channel digital video with sound, 32min.
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TAKEUCHI Kota, Sight Recovery / Balloon Possession
2021-2023, ink on paper, C-print
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TAKEUCHI Kota, Demolition of Mihako Theater

2013, video installation, 33min. 23sec.
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The monographs by Shiga Lieko and Takeuchi Kota, which are published in conjunction with this exhibition are displayed on the second floor.
*Not for sale.
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Venue: Museum of Contemporary Art Tokyo, Exhibition Gallery 3F

Organizers: Tokyo Metropolitan Government and Tokyo Arts and Space / Museum of Contemporary Art Tokyo of the Tokyo Metropolitan Foundation for History and Culture
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SHIGA Lieko

When the Wind Blows

2022-2023, video installation, endless

We are now walking on a long road, built on the border between sea and land,
and there is a strong wind passing through our body.

It is the northeasterly wind, which comes from the high pressure system over the
Sea of Okhotsk,

and blows above the cold currents in spring and summer.

From long ago, this cold, moist wind blowing from that sea has long been called
“Yamase” by the people living here.

This wind creates thick clouds and blocks out the sun.

Rice could not be grown, causing frequent famines in the region and many
deaths from starvation in the past.

But the reason for this is not only the wind;
it is also due to the system of domination and exploitation perpetrated by the
central government.

Namely, it is the result of rice monoculture advocacy, the harsh collection of
tributes,

and other policies imposed on this region, which has been called “Tohoku” for as
long as people can remember.

In the history of modern Japan, this area has always been continually supplying
large cities with all kinds of energy;
food, labor, and minerals, and even thermal, hydro, and nuclear power.

On March 11, 2011, a 9.0 magnitude earthquake occurred off the coast of Oshika
Peninsula in Miyagi Prefecture, triggering a massive tsunami that struck the
north-eastern coast of Japan.

Totaling 15,900 deaths and 2,523 still missing, the number of fatalities related to
the disaster is immeasurable.

In addition to the earthquake and tsunami,

the disaster was made even more complex by the explosion at the TEPCO
Fukushima Daiichi Nuclear Power Plant caused by the loss of power,
which made the road ahead a very difficult one.

The word “reconstruction” was shouted loudly from the very next day,

and a mass of supplies, food, and donations arrived from all over the world.
Many people rushed to the rescue in every field, and tumultuous days of work
continued.

Only at this instant did the energy that had thus far flowed ceaselessly to the
cities seem to flow backward.0

However, as a month or two elapsed, and as ten and eleven years passed,

the numerous forms of “reconstruction,” which were executed with enormous
sums of money,

thrust ahead in a direction twisted out of all recognition from its origin.

In a land where all was lost due to the tsunami,
the myriad of “disaster-oriented” campaigns with the single thought “now is the
chance” to attract large capital overwhelmed us immensely.

After twelve years, the course of the “reconstruction,” which caused people to
murmur, “ We were fooled after all,”
was like déja vu of early modern Japan in fast-forward.

And now, “reconstruction” has entered a new stage under the slogan of “further
development” in a way that is difficult for us to see.

.......................................................................... What is everyone thinking?

A person who, despite surviving the tsunami, took his own life due to exhaustion
from being at the mercy of manifold reconstruction plans and information,
wrote a memo resembling a suicide note that read, “Everywhere I look, I am
closed in from all sides.”

He was a farmer who was denied permission to rebuild his farmland, which had
been engulfed by the tsunami,
because it was considered to be “dangerous’ by the government.

Instead, he engaged in agricultural support work for which he was paid 20,000
yen a day for basic weeding.
With only the occasional cash income, he lost the dignity of his true occupation.

No matter how much he drank, his mind could never rest.
He refused to see a psychotherapist until the very end.
So, he had only one thing to do.

It was to realize “death,” a truth that had become especially close to him after the
disaster in himself.

He had actually witnessed with his own eyes

those beloved ones dying in the rubble.

He would often say, “People who have not seen it do not understand.”

One also said,

“Why is everyone so obedient?”

At times, I get the sudden eerie feeling that we are all heading in the same
direction.

[ have so many things that I want to forget.

I dream.

[ often have dreams about my inner self, of the kind where you find yourself
tormented.

I yell at people, T hit people, I do all the anti-social things;

I do it with a sense of fear, and a sense of heaviness always follows afterward.
If I hit someone in front of me, it would change the reality drastically.

[ am always in the middle of innumerable choices

and always thinking, “What if at that moment...?"

In this area, the body of one of the victims swept away by the tsunami has yet to
be found.

She died alone, just like the 2,523 others in the Tohoku coastal area who suffered
a very different death from the one we experience today.

Where is she now?

Her body is now connected to the food chain, changing the meaning of the body;
still alive somewhere.
A dimension of death hardly reached in human society today.

This process is catharsis in itself.

But this spectacle can also reveal secrets;

the unfavorable reality deep within modern society.
That's because we are supposed to turn into images.

Still, there is a very good view from here.
You can see the ocean, the land, the mountains in the distance, and even the
horizon.

You can also see the waves clearly.

When I look at the waves, I can understand how the present is connected to the
past and the future.

Watching them over and over again, ceaselessly, I come to see how my life is

ablaze.

I think I can now see what I could not see before.
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Information on the artworks is provided in the following order in
Japanese and English: title of work or document, year of production,
medium, length of time, size, and collection (honorifics omitted). All
works are the collection of artists.
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TAKEUCHI Kota

At the end of World War II, the Japanese military developed a special weapon
called a “balloon bomb.” It was a paper balloon about 10 meters in diameter,
filled with hydrogen, from which incendiary bombs were dangled. To attack the
U.S. mainland, the military released some 9,300 balloon bombs into the sky from
Japanese soil, several hundred of which traversed the Pacific Ocean and landed
on the North American continent.

Immediately after the War, the Japanese military disposed of much of the
material related to this weapon. As such there is little documentation remaining
about the balloon bomb in Japan, so Takeuchi traveled to the US to examine
declassified U.S. military documents housed at the U.S. National Archives and
Records Administration. Some of these documents gave approximate locations
where the balloons were sighted or landed. Using this information Takeuchi
traveled across the US to track down the places where the balloons had touched
down. Takeuchi visited and photographed more than 20 landing sites, mainly in
the western United States.

With these images and the archival research Takeuchi created the artworks
Sigh of A Ground, 2022; Site Marking (Prosser), 2022; Shooting (Cold Creek), 2022; and
Blind Bombing, Filmed by a Bat, 2019-2020, Also, Sight Recovery / Balloon Possession,
2021-2023, were drawn by estimating the approximate location of the balloon's
flight on a map and imagining its perspective from the sky.

Demolition of Mihako Theater

2013, video installation, 33min. 23sec.

In June 2013, Mihakoza, an old theater in Yumoto, Fukushima Prefecture, was
demolished. Takeuchi installed a camera at the location of the theater's screen
and filmed the theater being destroyed from the inside. He then assembled a
video installation with the screen and chairs from the theater and a small
camera. By overlapping the footage of the theater under demolition and the
viewer watching it, the installation offers the viewer a simulated experience of
sitting in the theater under demolition.
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Installation: SUPER-FACTORY Inc.
Lighting Design: YAMAMOTO Keita

Translation: KAWANISHI Kana (The exhibition description of Takeuchi Kota), Christopher STEPHENS (The exhibition description of Shiga Lieko and other graphics)

Graphic Design: KUMAGAI Atsushi
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